04/ 2020

2020 £ 8 AE MM (B %2168

JOURNAL OF SHANGHAI THEATRE ACADEMY gf

THEATRE ARTS

P E A FEFR

EE R ZOHAT

EEFRARHERIT

S RF 532 R3] (CSSCI) SkiRHET|
RE A ERZ AMI EE& TN 20 HT
R E 2 AR TSR &I BlE Sk IR EA T
EFREAFHSMFZRYTIEEEF YR



(3REERFEHIRR HE5))
e TEE OHYE XTF kil AR KBS

HRE K O FEE WEx #8
= H OF B B £ XF¥ WEHE
IRH B B FRX
Marvin Carlson (% -k /R 7k)
LI Ruru (Z4n%r)
Erika Fischer—Licht( 3 £ 5 - % & /r — 7 4%F)
Richard Schechner(# 2 - #t %4 )

x %

* ]

Bl £ &
HIESEME

RER®E i &%
BRAR&HE Rk
HmigIt # =
KXBiIE FTH
B’ LIFEH

e

E

Justin Nemeth (U.S.A.)



per g nze REEAR

AP LY
T R S

18 IEJERRIE B B E”
— — R

29 21 HEALHYRRRIALIIE « JE RIS A B 5 E S SR DY SRR Y KRR

G RIVFSE
37 ARG AL SRR B

50 I ELRVGILAESCIR R0 v R D SR B e
62  RE 5ol B H AR G B 5 S

PRI L
74 HEHEHY
—— MDA s S A

86  VEsL T EIXE Hh 2

98  UFiE L g SWIE L AR S AR

109 B 5FEE YRR RBIE B SR LR S E S S
p3a 1 R

121 X 20 2t =P - AE AR AR g iz 14 o] B 5 2 8
131 “HBHIEATERE B R

BHRRE

141 RE2EHTFT VX AR
—— CEERRIHERALIC

147 HERIFER SRR AR
FNT R FRIR (BT S I ) B A R %

A
154 Mg S5 RS FIT O bRAS TR 1
— WARTTIL B (M 2 7 R PR AR R BIE)

e

TEE

2

HES

BT

KR E

m N R

KEE

X%

ZXM

e R

ZE=22!



THEATRE ARTS 2020104 (No. 216)

Theatre Theory and Criticism

1 “Postdramatic Theatre” and the Chinese Cultural Context

18 On the “Politicalness” of Postdramatic Theatre:
A Rousseauistic Perspective

29 A Discussion on the View of Theatre in the 21st Century:

The Politicalness of Postdramatic Theatre and the Dramatic Theatre

that Reconstructs the Fourth Wall

Chinese Huaju Studies

DING Luonan

CHEN Jun

SUN Xiaoxing

37 A Study of “Root Seeking Narratives” in Contemporary Taiwan Theatre =~ HU Xingliang

50 On the Unique Value of Malaysian Chinese Huaju to the History
and Theory of Chinese Huaju

62 Exploration and Correction: The Significance of Xinyue
Society's Staging of Chitra in Theatre History

Traditional Chinese Xiqu

Z0U Yuanjiang

ZHANG Shiyang

74 Rewriting and Reconstruction: A Review of the Changes ~ ZHU Weiming, YU Xiaojing

in the Writing of Traditional Chinese Xiqu History
in the Past 40 Years

86 Pingdian and the Banyan of Chinese Xiqu

98 From Desktop Drama to Stage Theatre: Adaptation and
the Changes of Narrative Pattern of Chuangqi Theatre in Ming
and Qing Dynasties

109  Modification and Enrichment: On the Inheritance and Evolution
of Contemporary Kunju Performance

Theatre and Society

121 Review and Reflection on the Destiny of the New Yueju
in the 1930s and 1940s

131 A Review on the Vernacular Theatre Performances
of “Revolutionary Troupes”

Artists Talk on Art

141  How Did I Get into the Role of Fonsia: Notes on the Rehearsal
and Performance of The Gin Game

147  Exploration and Innovation: A Reflection on the Creation
of the CHENG School Version of Jingju
MU Guiying Assuming Command

Book Review

154 A Landmark Work on the Research of MEI Lanfang’s
Performance Aesthetics: A Review of A Study on MEI Lanfang's
Performance Aesthetics System by ZOU Yuanjiang

ZHANG Yonggan

TU Yuzhen

LIU Xuan

LI Shengfeng

WEN Fangyi

XI Meijuan

LI Peihong

YANG Fenggang



“JE MR 5 E A
2020 EE 4 (BE 216 )

“Ja X B S [E SO AR T B

TZ5E

NEHE: F 2 & & 09" postdramatisches theater” £ & 72 7 SCF ¥ 15 & & B B 77 F K %
T, B e BT RR 1 — A SRR K R B AR BT B R 5 AR, R BT
PRELRAEE THFAMELREE KRN TN E R W — & USCF R P05 @ LR
A ZRNEHH ARG R AR EL G AR, E UKW R E L
THEEEHAMRGWRME, BAERFIAREMELEEYE T, 5 RE" 6 KHE K
REGHTHRIE BANHMA . CAETEERIRTFAGRHEFN, KT B & oy
Wk, A TEANBNFELLRME, dX - ERFEEHEN ARG E, EH
HRE R e R W, B B SRR T SRR BN A R B RS

X ®E: el BAR BHEL FEXMIER

FESDES: B0  XERRG: A MEHRS: 0257 -943X(2020)04 -0001 -17

Title: “Postdramatic Theatre” and the Chinese Cultural Context

Author: DING Luonan

Abstract: As far as the concept of “postdramatic theatre” articulated by Lehmann is concerned,
the Chinese translation, in the first place, is not appropriate. As a description and study of the
new trend of contemporary European and American theatre, the significance of the concept is that
it points out two important changes in the development of theatre in the past half-century. One is
the change from a literature-centered practice to a theater-centered practice. The other is the
change from the performer’s narrative and interpretation to the audience’s acceptance and
understanding. The characteristics of the text can be summarized as the uncertainty of meaning
and the hybridity of forms. However, under the influence of post-modern deconstructionism, the
anti-rationality and anti-imitation of “postdramatic theatre” may also lead to “the elimination of
meaning”. It has aroused different echoes and evaluations in Chinese academic circles because of
its own theoretical defects and the misinterpretations in its recommendation and introduction in
China. It is not suggested to simply affirm or negate this theory. The correct academic attitude is
to correctly understand and study the value of the concept and its effect in the context of Chinese
culture.

Key words: postdramatic theatre; postmodern; deconstructionism; Chinese cultural context
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Title: On the “Politicalness” of Postdramatic Theatre: A Rousseauistic Perspective

Author: CHEN Jun

Abstract: The theory of postdramatic theatre articulated by Lehman advocates the intervening of
politics through aesthetics, and argues that the purpose of the “aesthetics” of postdramatic theatre
is to achieve a “cross-border” state against the rational basis of politics, which is in line with the
some contemporary European philosophies that resort to perceptual experience. It can be said that
the “political nature” of the post Lehman theatre is both “aesthetic” and “philosophical”. In the
history of Western thought, Rousseau’s understanding of the relationship between theatre, politics
and philosophy is quite “unconventional”. For the sake of politics, he is opposed to both theatre
and philosophy, let alone the confluence of the two, which rarely happen. The confrontation
between Lehman and Rousseau in theatre theory is undoubtedly the confrontation between
individualism and nationalism. They reveal each other’s theoretical boundaries.

Key words: postdramatic theatre; politicalness; Lehmann; Rousseau; anti-drama
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Title: A Discussion on the View of Theatre in the 21st Century: The Politicalness of Postdramatic
Theatre and the Dramatic Theatre that Reconstructs the Fourth Wall

Author: SUN Xiaoxing

Abstract: The dispute between postdramatic theatre and dramatic theatre in China is essentially a
problem left over by “the discussion on the view of theatre” between Brecht and Stanislavsky in
the last century. The purpose of postdramatic theatre, which is “post-Brecht”, is to correct the
result of “depoliticization” of theatre in the 1980s and to “repoliticize” the theatre. Taking the
audience’s acceptance of Tartuffe and Eugene Onegin as examples, this paper contends that the
two kinds of politicalness bring about the fundamental contradiction between postdramatic theatre
and dramatic theatre. In order to deal with the crisis of essentialism in the background of post-
structuralism, the latter needs to reconstruct the fourth wall so as to reconstruct the “reality” of
the world with the “re-centralization” of “post-illusion” theatre.

Key words: post-dramatic theatre; politicalness; dramatic theatre; the fourth wall
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Title: A Study of “Root Seeking Narratives” in Contemporary Taiwan Theatre

Author: HU Xingliang

Abstract: The root seeking narratives of contemporary Taiwan theatre have been an upsurge in
Taiwan theatre circle since the 1980s. They have three dimensions: Taiwanese root seeking in
both Taiwan and Mainland China, seeking roots and rooting of Chinese mainlanders in Taiwan,
and the native narratives of Taiwan’s aborigines. The root seeking narratives in Taiwan theatre
have their historical justice. The excellent works are touching and show the care for humanity, but
there are also a few creations that don’ t tell right from wrong. Root seeking narratives are modern
narratives. They can have real artistic vitality only when they integrate Taiwan consciousness into
Chinese consciousness and express the dramatists’ profound understanding on the times, reality
and people in their description of the local reality in Taiwan.

Key words: contemporary Taiwan theatre; root seeking; theatre modernity
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Title: On the Unique Value of Malaysian Chinese Huaju to the History and Theory of
Chinese Huaju

Author: ZOU Yuanjiang

Abstract: Malaysian Chinese Huaju is an overseas ecological sample with uniqueness that
accompanies the development of Chinese Huaju in the past century. The birth, development and
evolution of the “Malaysian Chinese Huaju phenomenon” are characterized by a long history of
complexity and abundance. Therefore, Malaysian Chinese Huaju introduces important academic
and cultural spaces to such topics as the living style, identity change and cultural identification of
overseas Chinese Huaju performers, as well as the “uniqueness of Malaysian Chinese arts”. In
terms of horizons like troupe, repertoire, theater, operation, and review, particularly, the
Malaysian Chinese Huaju provides us with unique reference and supplementary value for
reconstructing the theory of Chinese Huaju history composition.

Key words: Malaysian Chinese Huaju; history and theory of Chinese Huaju; value
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Title: Exploration and Correction: The Significance of Xinyue Society’s Staging of Chitra in
Theatre History

Author: ZHANG Shiyang

Abstract: The newly discovered Zhang Pengchun’s diary shows a detailed record of Xinyue
Society’s rehearsal of Chitra during Tagore’s visit in China in 1924. The significance of Xinyue
Society’s efforts from choosing the play and the performers to rehearsing and staging the play has
not been fully recognized by the academic circles. The concepts of equality between men and
women and independence of women advocated by Chiira were needed by the Chinese society after
the May 4th movement. Its poetic aesthetics, which was different from the western “problem
play”, was in line with the artistic pursuit of Xinyue Society. Meanwhile, it was also a
counteraction to “realism” popular at that time. They stepped out of the grand narrative and
returned to the emphasis on oriental artistic aesthetics represented by symbolism and freehand,
and then explored issues such as individuals, marriage, family, desire, and humanity. With their
staging of Chiira and the exploration and correction in their efforts, Xinyue Society can be
regarded as the forerunner of “National Theatre Movement”.

Key words: ZHANG Pengchun; XU Zhimo; Xinyue Society; Chitra; poetic drama
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Title: Rewriting and Reconstruction: A Review of the Changes in the Writing of Traditional
Chinese Xiqu History in the Past 40 Years

Author: ZHU Weiming, YU Xiaojing

Abstract: The writing of history of Chinese Xiqu has proceeded from rewriting to reconstruction in
the 40 years of reform and opening-up. First of all, the published books on comprehensive Xiqu
history in the past 40 years all fully embody the characteristics of the time of ideological
emancipation and academic diversity, whether viewed from their quantity or quality, form or
content, becoming the peak of academic research on theatre history in this period. Secondly, in
spite of a limited number, many works on dynastic history of Xiqu prove to be academic research
of high quality. Thirdly, different from the writing of comprehensive history or dynastic history,
the special history study on Chinese Xiqu flourishes unexpectedly with remarkable achievements
and distinctive features, which is the consequence of specialized studies, and in a sense brings
about the diversification of Chinese Xiqu history study. Nevertheless, the great achievements
cannot eclipse the problems. The future theatre studies may be increasingly diversified, with Xiqu
ontology study being the key research subject, and the research from space dimension or that of
spatio-temporal integration being alternatives of Xiqu history writing.

Key words: reform and opening-up; 40 years; Xiqu history; rewriting; reconstruction
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Title: Pingdian and the Banyan of Chinese Xiqu

Author: ZHANG Yonggan

Abstract: Pingdian ( commenting) is a cultural phenomenon in the history of Chinese Xiqu. It
influences the Banyan (staging) of Xiqu through acting intervention and style appointment. The
commentators make a three-dimensional imagination on the literature description of outstanding
significance in a Xiqu play, and with the help of the comments, they make these plays’ literary
scenes into the form of stage performance. They mark stage directions to remind and guide actors,
design props to enhance the performance effect, comment on Chuanguan to correct actors’ wear.
These comments are of great significance to the actors’ performance. At the same time, Pingdian
also constructs a stage based style convention in assigning roles, arranging plots, and advocating
Binbai, etc.. The criticism or praise in it has the intention and function of agreeing the style and
guiding the creation, which greatly strengthens the stage character of the Xiqu style. Xiqu
Pingdian includes performance practice and creation theory. It wanders between literati and
actors, creation and performance, alleviating the tension between Xiqu “literature” and “Banyan”
to a certain extent, and promoting the staging of ancient Xiqu literary works.

Key words: Xiqu Pingdian; value of Banyan; acting intervention; style appointment
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Title: From Desktop Drama to Stage Theatre: Adaptation and the Changes of Narrative Pattern of
Chuangi Theatre in Ming and Qing Dynasties

Author: TU Yuzhen

Abstract: As far as narrative is concerned, Xiqu adaptation mainly refers to the changes of the
unique narrative style of Chuangi, including the change on the narrative pattern formed by the
arrangement of scenes such as the opening scene, the arrangement of roles, the singing, the
relationship between “Binbai” and “Kejie”, which shows the change of narrative intention. The
narrative structure of Chuanqi based on the set roles ensures the uniqueness of the characters’
stereotypical images. Lyrics, “Binbai” and “Kehun” are also important narrative media to portray
the characters and drive the plot. The performance of Chuangi gradually changes its focus from
“Qu” (tune) to “drama”, motivating the change and integration of the narrative elements such as
scene arrangement, which reflects the changes of narrative pattern from desktop drama to stage
theatre.

Key words: adaptation; Xiqu; narrative; Chuanqi
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Title: Modification and Enrichment: On the Inheritance and Evolution of Contemporary
Kunju Performance

Author: LIU Xuan

Abstract: After the founding of the People’s Republic of China in 1949, with an increasingly
stable society and development of the nation, Kunju performances, which had disappeared for
more than a decade, were restored on the stage, thus raising the question of whether to
“modernize” them or not. As a long-established theatre, Kunju has been formed in the middle of
the Qing Dynasty and has developed to a very high level. Therefore, the development of the stage
acting art of Kunju in the new era follows the inheritance of basic acting skills, and is enriched
and reshaped in terms of repertoire. Since the 1950s, Kunju performers have made various
attempts to modify and enrich it, especially focusing on the re-arrangement and enrichment of the
body program in the inheritance and rearrangement of the traditional episodes. In summary, there
are two different evolution modes, namely “modification” and “enrichment”. Under the joint
influence of these two modes of evolution, the basic form of stage acting of contemporary Kunju
has been established.

Key words: contemporary Kunju; forms of performance; modification as an evolution mode;

enrichment as an evolution mode
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Title: Review and Reflection on Destiny of the New Yueju in the 1930s and 1940s

Author: LI Shengfeng

Abstract: When the theatre reform program takes the imaginary “old theatre” as the only
potential object of reformation, it actually faces the situation where the “classical theatre tradition”
based on agricultural civilization is mixed with the “modern theatre tradition” based on urban
civilization. Under frame deviation and historical cognitive limitation, “modern theatre tradition”,
which is based on urban theatre and citizen culture, has been negated, ignored or even abandoned
intentionally or unintentionally in the process of theatre reform. This had a significant impact on
Yueju, which had just been flourishing with the help of new creation and performance mode since
YAO Shuijuan’s reform in 1938. The reexamination of the destiny of the new Yueju in the 1930s
and 1940s is helpful to reflect on some problems that are in need of clarification in the theoretical
setting of theatre reform and to reconsider the value and significance of “modern theatre
tradition”.

Key words: theatre reform; Shanghai Yueju; new adapted Xiqu plays; modern theatre tradition
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Title: A Review on the Vernacular Theatre Performances of “Revolutionary Troupes”

Author: WEN Fangyi

Abstract: “Vernacular theatre” is the name of “Wenmingxi” meaning civilized drama in
Cantonese area. “Revolutionary Troupes”, the beginners of vernacular theatre performance in
Cantonese area, show distinct revolutionary connotations and regional cultural characteristics.
Since 1904, when CHENG Ziyi, CHEN Shaobai, LI Jitang and others set up “Cainange”,
“Revolutionary Troupes” have sprung up one after another, with more than 30 such troupes being
active in Guangdong, Hong Kong, Macao and Southeast Asia. “Revolutionary Troupes” were
initially the reformed Cantonese Xiqu troupes, joined later on by vernacular troupes. After the
Revolution of 1911, “Revolutionary Troupes™ disappeared rapidly, leaving a few of them turning
to commercial performance. Many members of “Revolutionary Troupes”, who had participated in
the performance of vernacular theatre, turned to Cantonese Xiqu or movie industry, some of them
even becoming the best in their trades. Despite its short duration, “Revolutionary Troupes” have
not only successfully played their role of assisting the revolutionary movements, but also led to the
significant reform of Cantonese Xiqu, and laid the foundation for the development of Cantonese
Huaju.

Key words: Revolutionary Troupes; vernacular theatre; civilized drama; Cantonese Xiqu
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Title: How Did I Get into the Role of Fonsia: Notes on the Rehearsal and Performance of The Gin
Game

Author: XI Meijuan

Abstract: The Gin Game, a Broadway classic written by D. L. Coburn, was translated into
Chinese by LU Yan, and performed in Beijing People’s Art Theatre in the 1980s. More than 30
years have passed by ever since. Last year, director CHEN Xingyi's Studio staged The Gin Game
again, starring XI Meijuan and GUAN Dongtian, causing a sensation. This article is XI Meijuan’s
reflections on her own experience in playing the role of Fonsia, which corroborates the theory on
performer’s recreation: paying attention to the experience, enhancing the ability of improvisation
and having a perfect combination of performance and experience.
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Title: Exploration and Innovation: A Reflection on the Creation of the CHENG School Version of
Jingju MU Guiying Assuming Command

Author: LI Peihong

Abstract: The new version of MU Guiying Assuming Command is a play of CHENG School
compiled and adapted by LI Peihong based on the master MEI Lanfang’s 1959 version. In 2009, it
was first performed in Shanghai as a tribute play for the 60th anniversary of the National Day.
After ten years of polishing, the play was staged again in Shanghai in October 2019 as the 70th
anniversary of the National Day, which had a wide and profound impact. The play keeps pace
with the times in script, singing, acting, costume and other aspects. It shows the feelings of home
and country, and it is rich in patriotism, making a meaningful exploration for the development of
Jingju schools and the inheritance of excellent traditional Chinese cultures.

Key words: a play of MEI School; a tone of CHENG School; exploration and innovation; cognition
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Title: A Landmark Work on the Research of MEI Lanfang’s Performance Aesthetics: A Review of
A Study on MEI Lanfang’s Performance Aesthetics System by ZOU Yuanjiang

Author: YANG Fenggang

Abstract: Research on MEI Lanfang’s Performance Aesthetics System, written by Professor ZOU
Yuanjiang, starts with his reflection of “MEI Lanfang’s performance system”. Through twenty-
three thematic topics, the book discusses and reveals the aesthetic connotation and characteristics
of MEI Lanfang’s performing art from different aspects, and makes in-depth and systematic
reflection, textual research and analysis on a series of major theoretical issues in MEI Lanfang’s
performance aesthetics. Based on a large number of first-hand literature and video materials, the
book deeply explores many important academic fields and problems that has never or rarely been
paid attention to in MEI Lanfang study, greatly expanding the research space of MEI Lanfang
study, and putting forward many innovative views. The book is the first comprehensive and
systematic monograph on MEI Lanfang’s Xiqu performance aesthetics from the perspective of
Chinese Xiqu aesthetics and artistic spirit. It is also an important work of demarcation significance
in the history of MEI Lanfang study, marking that it has reached a new theoretical height and
realm.
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