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Title: Postdramatic Theatre and Postdramatic Performance

Author: Marvin Carlson

Translator: HU Kaiqi

Abstract: It was the German theorist Hans-Thies Lehmann who proposed the concept of
postdramatic theatre. A common feature of all “post” terms is the rejection of certain elements in
the established traditions. “Drama” refers to the text and its history, while “theater” is defined as
the presentation of the text on stage. Therefore, “postdramatic theater” means to transcend the
drama, emancipating performance from the shackles of text. By reviewing Edward Gordon Craig
and the German “Director’s Theatre” in the beginning of the 20th century and the recent works of
several major international directors—Ivo van Hove, Katie Mitchell, Punchdrunk and Signa, the
paper argues that what they have in common is a challenge to the traditional theatre and its
concept of mimesis so as to subvert its fictional system, which is completely separated from daily
life and its surroundings.

Key words: theatre; performance; postdramatic; Hans-Thies Lehmann; arts

(DRevista Brasileira de Estudos da Presencga; Porto Alegre Vol. 5, Iss. 3, (Sep — Dec 2015) : 577 - 595A.
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Title: Rethinking “Theatricality”

Author: WANG Yuli

Abstract: While reflecting on the Chinese academic discussions of “theatricality” in the past 40
years, certain thoughts need clarification. First of all, “theatricality” is not equal to “the features
of theatre art”. It contains four layers of meaning: “theatricality as the features of theatre art”,
“theatricality as the theatric attribute”, “theatricality as the aesthetic attribute”, and “theatricality
as the daily expression”. Firstly, each layer of meaning has its own points and blurring the
distinction between them brings about a lot of confusion. Secondly, “theatricality as the features
of theatre art” mainly refers to “live acting”. “Theatricality as the theatric attribute” is an open
concept, its connotation changing constantly with the development of theatre arts, meaning, for
example, “assumption”, “imitation”, “concentricity”, “integrity”, “illusion”, “lyricism”,
“narrative”, “display”, “communication”, “conflict”, “performance”, “gameplay” and “ritual”.
With a relatively stable connotation, “theatricality as the aesthetic attribute” mainly refers to “an

exciting and unexpected nature or relational existence in the aesthetic field formed by the
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encounter of subject and object”, which is thus closely related to aesthetic experiences such as
“tension”, “surprise” and “shock”. Thirdly, “theatricality as the theatric attribute” is a relatively
objective concept, which not only is almost open to all the artistic styles, but also breeds new
artistic styles, while “theatricality as the aesthetic attribute” is relatively subjective, rooted in
human freedom and common sense. In a nutshell, “theatricality” finally points to the basis and
value of arts.

Key words: theatricality; live acting; sense of surprise; sense of freedom; common sense
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Title: On Chekhov’s Creation of One-act Plays

Author: PENG Tao

Abstract: Chekhov’s plays are mainly composed of one-act plays, of which some are popular
comedies adapted mostly from his short stories, and others are classified as tragicomedies. From a
short story writer to a playwright, Chekhov not only rewrote his stories, but also innovated the
concept of theater. Inheriting the play tradition from Gogol, Saldikov Sedlin and Alexander
Ostrovsky, he developed a unique aesthetic style in his one-act plays, which is especially obvious
in his play On the High Road that has already shown the aesthetic characteristics of a polyphonic
play.

Key words: Chekhov; one-act play; popular comedy; tragicomedy
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Title: On the Narrative of Martin Crimp’s Attempts on Her Life

Author: LIU Miyang

Abstract: Contemporary British playwright Martin Crimp has never stopped exploring narrative
structure within his plays. He deconstructs the meaning and function of traditional theatre
elements in both form and content within his plays. It is easy to tell from his representative play
Attempts on Her Life that his writing skills not only help with narration, characterization, and
ideological expression, but also help to show his reflection on the constantly changing social
culture, human existence and actor-audience relationship. Therefore, he deconstructs the theatre
language and reconstructs a set of Crimp language in the play, showing a new path for the research
of playwriting skills.

Key words: contemporary British theatre; Martin Crimp; Attempts on Her Life
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Title: Flexible Time and Space: On the Expansion of Stage Time and Space in Thornton Wilder’s
Early One-act Plays

Author: YUAN Honglin

Abstract: Searching for universality, American playwright Thornton Wilder was obsessed with
meditating on abstract philosophical theories. Through acting with nonexistent objects, abstraction
of time and space, and stage management, Wilder shook off the shackles of traditional concepts of
time and space, and explored unique forms of expression and found special ways to dramatize
daily life. It's easy to see Wilder’s consistence and exploration on form and content in his creation
from his one-act plays to his masterpiece Our Town. With the comparison of the achievements of
his one-act plays and Our Town, it's safe to say that the unity of flexible forms and entity contents
on stage is necessary to the success of a play.

Key words: Thornton Wilder; one-act play; acting with nonexistent objects; abstraction of time

and space; stage manager
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Title: On the Tragic Structure of Feelings in Blasted

Author: YI Jie

Abstract: At the ending of Sara Kane’s Blasted, the protagonist lan still has consciousness after
death, thus existing while dead. The image of the dead that is still alive embodies the tragic

structure of feelings proposed by Raymond Williams. The whole play shows how lan starts from

“ 2

anawim and ends as pharmakos. A new tragic structure of feelings was shown in lan’s “ate
situation where he is between life and death, the sacred and the horrible, the meaningful and the
meaningless, hope and despair, meta-narrative and the end of all narratives. Therefore, Kane
combines the physical expression and artistic representation of theater, and thus blasts its
narrative structure, endowing Blasted with profound aesthetic significance of dialectics in the
contemporary western world.

Key words: Sara Kane; Blasted; tragic structure of feelings; anawim; pharmakos; ate
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Title: Historical Performance of Power and Tyranny: An Analysis of Soyinka's “Power Play”
Author: SONG Zhiming

Abstract: For over half a century, Soyinka has been working on his “power play” of historical
fiction of political tyranny on the African continent. With the satire of “laughter with tears”, he
criticizes in his works the abuse of power by African dictators who are “power drunks”. Power play
discloses the problem of “internal colonization”, and discusses how to set up an effective and
rightful power structure, pointing out that the political corruption in African society is rooted in the
power group composed of the African “colonial aristocrats” and a few social elites. These oppressors
replicate the hegemonic model of pre-colonialism while absorbing the “authoritarianism” of the
traditional society, permeating “cannibalism” into various fields, such as the public, religion and
will of state power. Soyinka gives quick responses to real life political events through African art
forms, and power play is a result of that practice, which expresses the experimentalism and
radicalism in Soyinka’s drama creation.

Key words: Soyinka; power play; African tyranny; cannibalism; internal colonization
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Title: Politicized Drama and Dramatic Politics: Reinterpretation of The Balcony

Author: YAN Lifeng, ZHANG Yanping

Abstract: Jean Genet harnessed drama as an artistic means to break through his autobiographical
writing style, resist the discourse of the political power and express the living condition of
individuals. On the surface, The Balcony is a naturalistic reconstruction and revival of the old
western brothel. But in essence, it is a structural simulation of contemporary western capitalist
society, which reproduced the way the western politics disciplined individuals with symbolic
power. This process is also a process of political propaganda. In a series of political practices,
which were performative and dramatic, the real core of politics has been hollowed out, and what
remains is only a farce on the stage. The Balcony is a political drama, with which Jean Genet
battled against the dramatic western political reality, and thus declared his personal resistance and
rebellion against the western capitalistic society.

Key words: Jean Genet; The Balcony; western politics; propaganda discourse; performative practice
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Title: Multidimensional Critical Implications and Theatrical Presentations of Biichner's Woyzeck
Author: ZHANG Wenying

Abstract: Biichner’s critical spirit within Woyzeck is the most representative feature of it as a work
of modern art, but the uncertainty of the text structure and the complexity of the semantics lead to
multiple dimensions of its critical implications. Social and political criticism is the most obvious
dimension of its significance, which shows the ruthless oppression of society on the underclass. A
second dimension is a broader socio-cultural criticism, including doubts about the ethical value of
a “civilized” society and the revelation of modern mental illness. The author finally leads the
audience to a philosophical criticism on the significance of life and individual existence. With
three theatre cases staged in contemporary China and Germany, this article also examines the
specific presentations of its critical implications in theatre practice.

Key words: Georg Biichner; Woyzeck; critical spirit; theatrical presentations
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Title: Gide’s Dramatic World

Author: YANG Yiyu

Abstract: As an important French writer in the 20th century, Gide’s literary creation involves
drama in many ways than one. He has authored many dramatic works as well as incorporated a lot
of “dramatic elements” in many of his novels. Inspired by historical drama classics, Gide’s
dramatic creation shows his unique personal style. In the most representative works such as Saiil,
Le Roi Candaule and (Edipe, the characters’ individual personalities are taken as their inner soul,
thus they are of various images and contain internal tension. In addition to his dramatic creation,
Gide also creates unique dramatic spaces in his novels. His novels show the characters’ specific
inner world by incorporating a large number of dramatic elements such as dialogues, gestures and
lighting effects. Such dramatization of novel not only highlights the genuine images of the selves
from certain aspects, but also shows some other significance of his drama world.

Key words: Gide; drama; dramatization; self-image
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Title: On the Critical Thinking in Contemporary European “Post — immigration” Theatre
Author: LIU Zhixin

Abstract: As a form of reflection, critical thinking is an art of thinking which explores truth and
reason, and criticizes and innovates. Having inherited the European tradition of critical thinking,
contemporary European playwrights Shermin Langhoff, Giorgos Zamboulakis and Kornél
Mundruczé have a critical perspective on life and society. By means of critical thinking, such as
perspective taking, multi-angle confirmation and discriminative decision, they show their
independent and innovative thinking, through searching for truth, and disclosing the regional
conflicts, racial contradictions, religious hostility and cultural integration that European societies
are faced with, so as to guide people to self-examination. The study of critical thinking within
play creation helps to improve a playwright’s mode of thinking and promotes his capability of
critical thinking so as to urge each of them to confront the sharp and complex realities in their
writing and promote the innovative development of theatre.

Key words: European plays; critical thinking; post-immigration theatre; intercultural; variety
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Title: Hip-hop, Immigrants and Multi-culture: the Revolutionary Musical Hamilton and the
American Dream

Author: LI Xiaoyun, LI Xiaohong

Abstract: As a Broadway musical detailing the history of the founding of the United States and
the founding father Alexander Hamilton, Hamilton: An American Musical has been enjoying both
high grossing and public praise since it began to run in 2015. It is also discussed as a
revolutionary musical. As for the music style, Hamilton deconstructs serious history with hip-hop
music and integrates hip-hop into one Broadway musical. This pushes forward the innovation of
Broadway musicals and hip-hop music itself. As for narration, Hamilton not only tells the
revolutionary history but also constructs it into a typical American story of immigrants chasing the
American Dream, which reflects that America is a nation of striving immigrants and resonates with

the present society. As for casting, Hamilton combines the diversity of America in the twenty-first
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century with American history in the eighteenth century by using the nontraditional casting
methods and the reshaping of diversified characters, which not only helps the minority to speak
out but also reshapes a sense of the American identity.

Key words: Hamilton; hip-hop; immigrants; multi-culture; revolution

DA AT A9 FF & 3% RS T 2016 48 £ 8 5IR A 2018 44 £ XM I % 1 A %, Miranda, Lin — Manuel, and
Jeremy McCarter, Hamilton: The Revolution(New York: Grand Central Publishing, 2016) , 45.

(@Miranda and McCarter, Hamilton: The Revolution. Rosen, Jody. “The American Revolutionary. ” The New York Times, July 8,
(2015). Joan Marcus, “‘Hamilton’ ; A Revolutionary Musical. ” CBS News, June 12, (2016). Michael Billington, “Hamilton
Review—Revolutionary Musical A Thrilling Salute to America’ s Immigrants. 7 The Guardian. December 23, (2017).
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Poppins Returns ) KR EZEF EARL, RZERRSREGS RABR, ARXFHRERFHPAE S RE LB A,
G B PG T B US4 Sy AT - K 23k (Luis A. Miranda, Jr. ) £ 2 i — RIRS TA T G ARG E X 0A S,
REEY R R LZE AN FR RBABE LB EFRRLZEREANTHBEANRFFLF - G H SRS
A5 AAE AL AL, A2 2017 SF R R 4% &0k % &6 A MR BB THEFE T A WML A E R EF4) 269
WU F K, & LD RS TN TAERFAERN(ERR) EH R B, FF,

@F & R : The Broadway League( & % /LB %) & BroadwayWorld( & ZJC#5%) ‘B M3k, https://www. broadwayworld. com/
(Accessed February 1, 2020).

©"Hamilaria” % 354k & L3 T F R B CRE R A2 AL 69 AR B A S F R BB ILARF F 2R B L5 8(RER
MYyw a5 B, A JL Romano, Renee C., and Claire Bond Potter. Historians on Hamilton: How a Blockbuster Musical Is

Restaging America’ s Past(New Brunswick : Rutgers University Press, 2018).
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Title: The Strategy of Rethinking Cultural Identity and Gender Identity: An Analysis of the
Elements of Traditional Chinese Xiqu in the Broadway Revival Edition of M. Buiterfly

Author: YIN Jiao

Abstract: M. Butterfly: Broadway Revival Edition, written by the Chinese-American playwright
David Henry Hwang, has been performed on Broadway since 2017. In the context of
globalization, the revival edition shows Hwang’s thinking over gender and cultural identity. He
has integrated the elements of traditional Chinese xiqu into his creation of American drama. While
deconstructing orientalism, he has constructed the image of the “Chinese butterfly” and helped the
hero remove the feminine label and achieve both psychological and physical sex reversal. The
combination of the form of traditional Chinese xiqu and the plot of the drama transforms abstract
cultural concepts into objective images, therefore the elements of traditional Chinese xiqu become
a new narrative language. Hwang regards traditional Chinese xiqu as a symbol of traditional
Chinese culture, which constantly collides or cooperates with heterogeneous cultures, breaks in
and adapts, and finally becomes the foundation for the Chinese-American playwright to establish
his cultural identity.

Key words: M. Buiterfly: Broadway Revival Edition; David Henry Hwang; xiqu; gender;

cultural identity
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Title: The Fiction of Body and the Fictitious Body in Tadashi Suzuki’s Views of Theatre
Author: ZOU Muchen

Abstract: Tadashi Suzuki attracts worldwide attention for his unique view on the body and Suzuki
method of actor training( known as SMAT) based on it. His theories start “to restore the whole
human body in the theatre”. In order to realize it, he took theatre as a tool and carried out long-
term practice in the TOGA village in Japan. Finally, in a closed environment, under strict
restrictions, he proved that actors could acquire the so-called “ the wholeness of the human body”
through SMAT. But in a general sense, people are not equal to actors, and in a broad sense, the
body can not be separated from the specific living environment. Theatre, as the art of human
beings, is the product of the comprehensive effects of human history, culture and characteristics.
Therefore, the so-called “ the wholeness of the human body” of Tadashi Suzuki is nothing but a
fictitious body. And SMAT and the theories concerned fail to help him achieve his dream in
anthropology.

Key words: Tadashi Suzuki; Suzuki method of actor training; cultural anthropology; physical

theatre; animal energy theatre
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Title: Four Psychological Aspects of Affective Memory: From Stanislavsky to American
Method Acting

Author: HE Hao

Abstract: Affective Memory is an important part of Stanislavsky System, serving in his theory as
a specific operating skill to stimulate true feelings and emotions. From the rehearsal rooms in the
Moscow Art Theatre to the American Laboratory Theatre in New York, and to the American
Method Acting represented by the artists of the Group Theatre, it has undergone an evolution in
four psychological aspects: experimental psychology, psychoanalysis, conditional reflex and
behaviorism. This paper attempts to prove that psychological behaviorism is an effective
inheritance of the Stanislavsky system by American Method Acting in the issue of affective memory
against different cultural backgrounds.

Key words: affective memory; Stanislavsky system; Method; experimental psychology;

psychoanalysis; conditional reflex; behaviorism



